








The greater the separation of a color on 
its value scale, the more tendency there  
is to split apart. The deeper color rose 
naturally separates from other roses. 

V alue     oppo    s ition     

C O L O R  interactions          

Like we said before, classic  

color harmonies are great  

when regarded as guidelines.  

But regarded as rules, they 

can become more stifling 

than a cell at Folsom Prison. 

Bust out! Explore the infinite 

possibilities of color interac-

tion, and thumb your nose  

at the powers that be.

Warm colors will appear 
hotter when surrounded 
by cool colors. As shown 
in the top photo, you 
just might set off your 
sprinkler system using the 
croton leaves with the 
hydrangea, while those 
same croton leaves appear 
much cooler when used 
with warm colors like the 
yellow lily. The same holds 
true for cool colors. A blue 
delphinium will appear 
cooler with purple statice 
and warmer with red 
roses. Go figure.

C hromatic         oppo    s ition     C ool   - w arm    contra      s t

T I P
Harmony can exist without symmetry.

Asymmetrical color balance can make your designs more 
interesting. Just because you’re using a classic color  
harmony doesn’t mean you can’t be creative.

If colors are far apart  
on the chromatic scale, 
they will appear far 
apart to the human eye. 
The color separation 
between red and purple 
is a mere crack in the 
visual sidewalk, while 
the color separation  
between purple and 
yellow is more like the 
Grand Canyon.
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Like Switzerland, red-violet is about as neutral as it gets. 
In fact, red-violet is the most neutral of all colors, being 
neither warm nor cool, active nor passive. Almost all  
colors are enhanced by its presence. If you’ve got money 
to hide, call a Swiss banker. If you’ve got vibrancy issues, 
get out the purple statice.

Just as David KO’d Goliath 
with a healthy portion of 
righteousness and a decent 
aim, small flowers can 
often compensate for their 
size with increased energy, 
often dominating larger 
flowers of the same color. 
In this arrangement, check 
out the visual butt-kicking 
being administered by this 
small round gomphrina. 
Man, you’d hate to be that 
red gerbera.

C ontra     s t  o f  proportion          C ontra     s t  w ith    red   - violet    

T I P
The Big Picture

Sometimes you get so wrapped-up designing, you forget 
about the space your arrangement is designed for. If your  
design doesn’t work in the environment where it will be 
placed, it doesn’t matter how good it is to begin with.  
Consider peripheral objects like the vase, the table and 
the room decor. Your results will improve dramatically.

The visual alteration 
that occurs anytime 
two colors are used  
together offers infinate 
possibilities with regard 
to vibrancy and energy 
(not unlike that mood 
ring you owned in your 
formative years). Here, 
notice how Carnation 
Red and Holiday Green 
produce a high degree 
of vibrancy, while the 
same red juxtaposed 
with Burgundy invokes  
a much softer result.

Laurel wouldn’t look quite 
so expansive unless he was 
standing next to the ever-
svelte Hardy, and vice-versa. 
This is the foundation of 
complementary contrast. 
Using complementary colors 
enhances the vibrancy of 
both colors. And remember: 
All colors have complements,  
not just the twelve appear-
ing on the color wheel.

C omplementary             contra      s t Simultaneou           s  contra      s t
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A c h r o m a t i c  
Perceived as having no hue or color. White, gray, and black.

A n a l o g o u s  
A color harmony developed by three adjacent colors on  
the color wheel. A key color, either a primary or secondary  
and the two colors on either side.

C h r o m a  
The intensity of a color.

C h r o m a t i c  
Perceived as having a hue or color. 

C o m p l e m e n t a r y  
A color harmony of two colors exactly opposite each other  
on the color wheel.

H u e  
The qualities that distinguish one color from another.  
The name of a color. e.g. red, red-orange.

I n t e r m e d i a t e  C o l o r  
Sometimes called tertiary. A mixture of a primary and a  
secondary color. Red-orange, yellow-orange, yellow-green,  
blue-green, blue-violet, red-violet.

M o n o c h r o m a t i c  
A color harmony developed from a single hue and  
all it’s dimensions. (tints, tones, shades)

P r i m a r y  C o l o r  
The colors from which all other colors are derived.  
Red, yellow, and blue. 

S e c o n d a r y  c o l o r  
A mixture of two primary colors. Orange, green, and violet. 

S h a d e  
Determines Value. Hue plus black.

S p l i t  C o m p l e m e n t 
A color harmony developed with a key color and the two  
colors on either side of its complement (direct opposite).

T i n t  
Determines value. Hue plus white.

T o n e  
Determines value. Hue plus gray.

T r i a d  
A color harmony developed by three colors equidistant  
on the color wheel.

V a l u e  
The lightness or darkness of a color. Tint, tone, shade.
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